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YOU KNOW you've walked into
the Roaring Twenties when Gene
Austin's emblematic ditty, Air’t
She Sweet, greets you while enter-
ing the theatre. A time of gin, jazz
and flappers, this period gave
birth to the modern woman; one
who drank, danced, smoked and
engaged in critical thought. A
flaunter of social norms, she also
drove, cut her hait, voted and ¢hal-
lenged conservative sexual con-
ventions.

Based on the short stories of
Darothy Parker, A Certain Lady
pays tribute to one of the Jazz
Age’s most witty and influential
voices. As 2 writer, satirist, New
Yorker contributor and founding
member of the (injfamous Algo-
nguin Round Table, no one had
their finger on the pulse of social
foibles quite like her.

As with many great writers,
her profound words were often
rooted deeply in personal experi-
ences; an-aspect that authentically
resonates through 1o every aspect
of this engaging production.

Directed by Greg Karvellas, A
Certain Lady (2 rveference o

I am woman, hear me roar...

Parker's poem) stars a bright-eyed
and effervescent Emily Child as
the American literary icon. Con-
sisting of a series of interior
monologues, each scene is based
on one of Parker's short stories.
They are cleverly separated by
silent movie intertittes announc-
ing their names. Together, they
provide, as the blurb states, an un-
sentimental, painfully fonay and
unromantic look at romante, taxi
rides and disobedient garters.
“Please, Gad, let him telephone
me now. Dear God, let him-call me
now. [ won'’t ask anything else of
You, tridy 1 won’t,” a desperate
Child prays in A Telephone Coll.
Arvestingly depicting an infatu-
ated worman alternating between
stages of obsession, frustration
and anger, her performance
provides insightful commentary
into the gender polities of To-
‘mance. The emotional costs we ul-
timately pay for surrendering to
these rituals are vividly and heart
breakingly conveyed via Child's
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evacative facial expressions.
‘While this scene (split in two
and bookending the production)
takes place nearly a century ago,
what strikes one is how little the
situation has cheanged since then.
Replace Parker's telephone with
Facebook or "WhatsApp messag-
ing, for mstance, and you'll still
find yourself in a world whete the
sotigl norin reguires g man to
make the first move romantically,

“It would be 50 easy to telephone
him. Maybe he'd like it,” Child
briefly surmises at one point be-
fore stccumbing onceagain to her
own insecurities.

In the next episode we find the
actress wedged in-between two
TacKlustre suitors during a-dinner
party, Refiuced to having four-word
conversations ahout the quality of
the soup or whether or not they
both like fish, Bist the One on the
Right sees its protagonist tarn to
the audience #s & means of es-
capism.

Under the stellar direction of
Karvellas (Champ, The Fromtiers-
‘mer), Child is absolutely delight-
Ful to'watch as she wickedly voices
her discontentment to the audi-
ence. “Wait, hes saying some-
thing! ‘Words are simply powring
out of him. He's asking me if I'm
fond of potatoes,” she relates sar-
casticafly “No, T:don’t like pota-
toes. There, Tve done if! T'we dif-
fered from him. It's our first
quarrsl. He's fallen into a4 moody

silenee. Silty boy, have I pricked
vour bubble?”

Matters take 2 turn for the
melodramatic in Semtiment, in-
volving its character taking ataxi
ride through New York. It was
originally ‘published n Farper's
Basaur. The passenger mishears
her driver saying the name of the
street they are in and mistakenly
thinks it is the one she used to live
in with & former partner.

The final two stories performed
are The Garter, dealing 'with an
untimely wardrobe maklunction
while owr heroine is-out gttending
a social event, as well as The
Waltz, in which she is forced to
keep her ladylike composure dur-
ing a dance that sees her churnsy
partner repeatedly kick her shin.

A Certain Lady isan enjoyabie
contemporary production that
‘pays homage to a great creative
mind. Often fronic and self-aware,
stepping into Parker’s witty worid
s a giddy trip highly recom-
mended.

A Certein Lady runs 4t the
Aleyamder Upskairs Thesdtre, Cape
Town, until March 1. See www
‘facsbook:com/alexanderbarct or
wwwalexanderbarcoza.



